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“My goal was.to study the customs of the peopl
a word, toreport to the colonial administration, a type of information manual intended to
facilitate the execution of our protection in this part of our African dorhain

In 1899, Dr. Charles Maclaud (188®33) returned to Paris for the first time in oeaght years.

The French doctor and colonial administrator had just left Conakry, Guinée francaise, where he
served in a variety of scientific and administrative positfoBetween trips to visit family and to

restock his medical and scientific supplisaclaud gave a speech to the Société de Géographie
outlining the nature and progress of his wéks described in the epigraph, Maclaud framed his
research as a means of supporting the French colonial ptéjecargued that the generalization

ofracd , cul tural, and religious diversity would
mo v e mehereby iaking it easier for French officials to comprehend and navigate Afrique
Occidentale francaise (AOF)

As a medical doctor, natural scientistrtographer, and ethnographer, Maclaud sat at the center

of many political and epistemological developments intateteenth century France. In the

decades following his speech, he published several articles that refined and elaborated upon his
earlierarguments. These texts were paired with a large collection of natural specimens, material
culture, maps, and photographs that he donated to Parisian mifs8umantly the largest

coll ection of Maclaud’s photoguquaBranl4 s hel d i
Jacques ChiratThe majority of these images were taken in Guinée francaise, Guinée

IMacl aud, “La Guinée Francaise,” 501.
Original French, “Mon but ét ait ..dahsé&dsudifiérestspays,esunmagur s de
de rapporter a | administration des colonies, une sort
notre protectorat sur cette partie de notre domaine af
Boulvert, “JosepmmudEdmé .Charl es Macl

3The speech was given on December 19, 1899, during the general assembly of the Société de Géographie.
41n his letters and writingdvlaclaudr e pe at e d | y ethsolgé tfher -thetogeaphit oesearch.

therefore use the term “ethnography” to describe his w
Macl aud, “La Guinée Francaise,” 501.
Original French, ®“agrandir | e mouvement commercial .’

6 Maclaud took hundreds of photographs, collethedisands of botanical samples, commissioned dozens of

taxidermies, and acquired a vast array of material objects. The flora and fauna specimens were donated to and are

still held by the Muséum national d'Histoire naturelle in Paris. The object fileslimclu Ma c | aud’ s dr awi ngs
could be particularly useful to scholars interested in the intersection of botanical sciences and art.

"Musée duquaiBranlyJ acques Chirac, “Charles Maclaud."”
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portugaise, and Sénédalhey encompass a variety of subjawtter, including portraits of
Alpha Yaya Diallo, images of Governor Martins of Guinée portugaise, and houses under
construction in the Fouta Djallon regi¢iigure 1)°

Figure 1: Map of Republic of Guinefformerly Guinée francaise). Map credited to ©
OpenStreet Map contributors,” data and |
availablethrough the Open Database License. See opendatacommons.org.

Despite its breadth and research potential, thea@dias not been extensively studied and
extant information on individual photographs and their subjedter is limited. Within the
Maclaud collection, there are twelve photographs that document twergyvood sculptures
acquired by the doctor in coas@uinée francaise; these objects and their history motivate this
brief casestudy(Figures2 and 3)\°

The Macl aud archive can be found by searching “Charl es
500 photographs and objects made or collected by Maclaud have been digitized. Many of the photographs were first
donated t o t h ehiewu Srécadérd WEen that mupaum closed, the photographs moved to the

Musée de | ' Homme, and, finally, to the Musée du quai B
8 For clarity, | will use the French names of colonies when referring to locations in the 1890s. When referring to
modernnations t at e s, I wi || use the country’s contemporary na

91n the Musée du quai Branly, these photographs have minimal to no information associated with them; this both
complicates knowledge about the objects and makes it difficult for researcheid teléivant objects in the first

place.

1 use the word “acquired” throughout, since it is cur.
possession. Some of these objects still exist and are held by the Musée du quai Branly. However, siimtg begin
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Figure2: “ Ni mba du Ri o Nun elaken’circ®X899. SiiMers
gelatin, dry glass. Another example of the twelve photographs from the Rexz N
corpus. The same D’ mba was also ph

the 1906 Musée d'Ethnographie du Trocadéro exhibition, seen beloweMus
guai Branly- Jacques Chirac. System identifier-856581. Photo courtesy of Ar
Resource.

this project in 2017, the number of extant objects has increased in tandem with growing digitization work at the
museum. | therefore hesitate to offer an exact number of extant works, since this may likely change. It is unclear
what happened to thesteof the photographed objects; | have yet to find traces of them in other museum collections.
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Figure3:“ Boi s scul pt é du Ri o TNakemeirza 1899.Sitver (
gelatin, dry glass. One example of the twelve photographs from the RexzNarpus.
These same sculptures were also photographed in a profile view, which shows the p
with perspective that is common in coastal Guinean art. Mills€giai Branly Jacques
Chirac. System identifier: 2356575. Photo courtesy of Art Resource.

I n this paper, | consider Maclaud’s role in t
Guinean “race” and category of art.

In his work on Briish colonization of the former Gold Coast, historian Sean Hawkins has argued

that cartography and its associated material s
the expansion of colonial power structutéSuch documentsurposefully obfuscated the lived
experiences of individuals i n Wecslonial&hri ca and
redBuil ding from Hawkins and thi s svollarngeers danm
as a world on paper that helped ca@hErench colonial perceptions of art from coastal Guinée
francaise. By Dbringing together Maclaud’™s map
photographed wood carvings themselves as a means of recuperating their histories from the

colonial archiveMor e br oadl vy, I consider how Macl aud’ s

1 Hawkins,Writing and Colonialism in Northern Ghana, 4-10.
2 Hawkins,Writing and Colonialism in Northern Ghana, 10.
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and imposition of race in the AOF. | ask, what can the Maclaud archive add to African art history
and African studies?

Maclaud was first deployed to West Africa in 1891; betwibem and 1895, he spent a

significant amount of time in towns along the Niger River in Soudan frahtaiere, he

developed the ethnographic framework that would characterize his later work. In 1895, Maclaud
was named as adjoint to the governor oGuinée frangaise and traveled widely in the fairly

new colony from 1895 to 189%igure 4)4

G Ul NEE

PORTUGAILSE

Geba_ ' i

GUINEE FRANGAISE
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| DY Maclaud \ =)

Figure 4: Guinée francaise: Croquis des itinéraires du docteur Maclaud, Dr. Charles
Maclaudl1899. Thi s map shows Maclaud’s rou
base for his 1906 ma@ourtesy of the Bibliotheque nationale de France.
ark:/12148/btv1b8442044z/f1.

During his tenure in this position, Maclaud was charged with mapping the coast, mediating
political disputes in the Fouta Djallon, and defining borders between colonies. In particular, he
helped demarcate the stdktant borders of Guinea, GuinBg&gsau,Mali, and Senegal. Although
he claimed geographic impartiality in his cartographic process, his writings reveal that many of

13 Maclaud,Rapport de mission a le Macadougou.
14 Guinée francaise was established in 1891. Maclaud did return to Guinée francaise following his trip to Paris in
1899; here | focus on his nineteet#ntury travels, since the objects in question were acquired prior to 1899.
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his border delineations were based dnhisi s et h

public-facing texts, Maclaud peatedly argued that his geographic and ethnographic
observations” were more accurate than those
scientific methodologie¥ Simultaneously, he positioned himself as a figure of unique authority

by framinghimself as one of the first Europeans to visit and document many regions of Guinée
francaise’

Macl aud’s emphasis on order and scientific cl
photographs, particularly the twelve images of woad/ings(Figures 2 and 3% All of the

photographs ascribe to a set composition, with little variation between images; each shows a

group of wooden sculptures positioned in a neat row and &eint along, unadornedheet.

Some of the photographs are closaigpped and remove the objects from a clear space, while

others were taken at a wider angle that reveals surrounding detidiciss of papers, a map of

the Gulf of Benin tacked to the wall, and tools strewn abthiough it is unclear where exactly

thes images were taken, the glimpses of the wider room suggest a dyaaercthangingset

up.| nscri bed on the edge of each negative is a
in the same, thin hand. This same numbering system is used in lodhegaphs by Maclaud

that were taken in coastal Guinée francaidgased on their shared compositions, spatial logics,

and numbering, the twelve photographs were likely taken together, in the same space, and were
intended to be part of a group. The stulps themselves were clustered together, in some cases,
based on related thematic or formal characteristics. For example, one grouping includes only
carvings of birds, while another shows objects that are all tall and narrow. This visual system of
categoization based on broad, decontextualized similarities that obscure usage, meaning, and

intent is heavily remini s(igures3aod4) Macl aud’™ s wr
Ineachopect file, the photographs are briefly gl
Nunez.” The place name “Rio Nunez” refers to

stretches down to the Atlantic and passes near the ddglad(Figures 1 and®).

15 Maclaud, "Etude sur ldistribution géographique."

Original French, “des races” and “les tribus.”
¥Macl aud, “La Gu ibi2and Waclaudvigsion Maelaud, 2-75 0 9
Original French, “division des races.”’

1" This was not the case and ignored the long history of trgvetbple of both European and African descent in

Guinea, as well as local knowledge and experiences.

18 See Musée du quai Branly Jacques Chiraé. Char |l es Macl aud, Object Search” f
®Only images in the Maclaud corpus that were taken on

(0]

1
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Rio
Nunez

Figure 5: Detail of map of the northwest of the Republic of Guinea (Figure 2), showing
Rio Nufiez and the city of BoKéircled in black). Edits by author. Map credited to ©
OpenStreetMap contributors,” data and |
available through the Open Database License. See opendatacommons.org.

The sculptures themselves share formal features and subject matter with wood carvings known to
have been produced in coastal Guinea, and a number of iconic object categories are seen in the
photographs. Notably, thisinclude®d mb a ( a mo ngdegcting abeautifd mothern
figure), an atshol (a spiritually potent object that offers protection and is used in shrines), and a
large, multitiered standing drur(see Figures 2 and 3 for exampl&spther photographed

sculptures depict unique sebjs, which include a fulbodied seated figure and a mask of an
oversized head wearing a pith heleéthese works, however, still share vivid similarities with
known objects from the coast. The most significant of these visual features being a play on
perspective, where the frontal and profile views of a work differ dramatically to produce fluid,

20 Examples of each of these objegtes carb e f o u n d Arit ofithe BaganThé atshol can be seen on the far
right of Figure 3.
2’Musée du quaiBranlyJ acques Chirac, “Charles Maclaud."”
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alternating visions of a singular object. This was even highlighted by the photographer of the
Maclaud corpus, who made images of several object groupingshirirbotal and profile views.

In one pair of photographs, five objedtreea nt hr o p o mo r {like figaresdan &shoimb a

and an unidentified objeatere arranged in a row and photographed both-beaghd from the

side. The image in profile highlighthe graceful, beaki ke f or m of each figur
as their ornate coiffures that were created through interlocking, triangular linework. Here, the
same objects were photographed frontally, whi
created by a shift iperspectivéFigure 3) By photographing these objects in such a way, the
photographer illustrated two of the viewing possibilities for these pieces, and helped establish a
visual trope that would be replicated in future Europdastqgraphs and displays of coastal

Guinean art.

Based on the many shared characteristics between the Maclaud sculptures and pieces from

coastal Guinea, it is quite likely that most, if not all, of the sculptures were indeed produced in

the Rio Nuiez regon. Historically, the northern coast of Guinea and the southern coast of

GuineaBi ssau have been descr i batermtha Maclaud hirhselfme o f
frequently used in his writinggBr i ef | y, the term “Bagacbrdéds an e
in a Spanish text from 1573 and then used in Portuguese sources from the 1590s,3Muards.

term was commonly used by the French colonial administration and in popular discourse. Art

hi storian Frederick Lamp has recently shown h
obscures the actual complexity of the linguistic, religious, and ethakeop of coastal Guinea

and GuinedBissau**Al t hough “Baga” might be appropriate
used by European and American scholars in lieu of more appropriate identity categories. Since |

do not know exactly who produced the Neam sculptures, | refer to the works as being from

coastal Guinea. This takes into consideration the high possibility that the artist(s) did not identify

as “Baga.” The term “Baga” and 4{ddtecoffipat ocess of
French cabnization, cartographers like Maclaud cemented this discourse within the metropole.

Il n his 1899 speech, Macl aud di scussed his des
francaise that would benefit future French administrafoféis project cane to fruition with a

1906 article and accompanying map, which were largely based upon his earlier travels along the
coast and in the Fouta DjallgRigure 6)%°

22 Lamp,Art of the Baga and SarréThe Politics of Religious Change.

2Hair, “The History of the Baga."’
%Lamp, “Naming the Baga."”

®Macl aud, “La Guinée Francaise,” 501.
Original Frencbnstmgnemkentds. "’

%Macl aud, “Etude sur la distribution géographique."”
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Figure6:Map from, “Etude sur |l a distributi
occidentaé d' Afriqgue, de | a Gambi e al9d6.aCoudesy
of the Bibliothéque nationale de France. ark:/12148/bpt6k1045139/f5.

This text offers the only known de describept i on

traveling through soon after first arriving in Guinée francaise. The article begins with a
description of the linguistic, religious, and cultural diversity of Guinée francaise as

o

“pandemonium,” difficult f ord?tirhoedertounakeseaspar ed”

of the region for the French observer, Maclaud argued that all ethnic groups in the colony could

be “ordered” into two, di stinct “etaed al categ

“t r i’fleesccdmpanying map vislized this colonialist approach to both people and
space?® The bulk of the article focuses on the political and economic relationship between
communities and the French. For Maclaud, such economic priorities superseded evelgghing
and he insisted #t essentialized categorization would expand future French political and

”Macl aud, “Etude sur la distribution géographique,"”
Original French, Intrestingly Matlaud Writes pandprnogiypmarr gaotation marks using the
Englishspelling of the word. The motivations and intent behind this orthography is unclear but could be an
interesting point of departure for future research.

BMacl aud, “Etude sur | a8xdistribution géographique,
®Berger, “Landscape PhotnggCaplyi aandHi ddamom, esLdcat

83
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economic venture®.

In the sections on the coast, Maclaud extended the process of decontextualizing and collapsing
communities. He used derogatory and dismissive language thabddgaractices and beliefs as
occurring everywhere and being held by everydrighrough this, he framed every community,
every person, on the coast as having nearly identical worldviews and beliefs. Even when
mentioning differences between communit@$en raised by community members themselves

he often quickly questioned the validity of these observations and focused instead on his claims

of similarites®?Macl aud’ s position as an influential caé
empire gave quite geach to his language and claims. His work then was part of the process of
French discourse flattening coastal communit:i
This racial construction is seen quite clearly il986 exhibition photograph dite “ Af r i c a

Room” at the Musée d’'(BEguemographie du Trocadér

IMBA
8k G':ﬂmmn
S Sy

0o ::.L‘l_)ilt.?_‘ﬁ

Figure7:* 1 dol e de |l a materniteée dEkeniB¥06aSvergelatim #ryn ¢
gl ass. Exhibition view of the Macl aud D’ mba

Trocadéro. Musée du quai Branlyacques Chirac. System identifier-385974. Photo courtesy of Art
Resource.

®®Macl aud, “Etude sur | a-120i stri bution géographique,” 85
The bulk of Maclaud’s text is divided into sections th
numbered, as seen on the map, and the descriptions of the groups progresses chronologically.

3'Macl aud, “Etude sur | a-1d9.stribution géographique, 10
2Macl aud, “Etude sur | a-l09asd1d711B.ut i on géographique,” 10
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Heret he D' mba from the Maclaud corpus stands pr
of the photograph, displayed alongside a colossal standing drum adorned wtélieigh
carvings(Figures2and7) A | abel affi xed t ot hteh eo b’ enthta’ass pa
piece33 Through this display we can see how French popular conceptions of a singular Baga race

and art began to cohere. This process of racial formation and decontextualization in turn

obfuscated many of the historical and cultutatiails surrounding the objects themselves.

On their own, Macl aud’s texts and maps functi
manner, however, when brought together, they allow for quite specific dating that clarifies the
Rio Nufez sculptures and his larger photographic archive. Maclaud éirnv@uinée francaise

in 1895 and visited Boké and the cosstetimebetween then and his trip to Parisli®o9

(Figure 4) Based on several letters, we know that he was in the Fouta Djallon between 1897 and
late-18983*Si nce t he D’ mbsaisplaped at thee Trocanérapiru1906,wha objects
must have arrived in Paris prior to this y@aigure 7) | have found no evidence that Maclaud

visited the coast later, between 1899 and 1d&ken together, this suggests that the wood
carvings were kely acquired between 1895 ah896 andvere brought to Paris during his 1899
restocking trip. Only a handful of coastal Guinean sculptures firmly dated from before the 1890s
still exist. This puts the Maclaud archive sculptures among some of the olu@sgaphed

works from the region.

Macl aud’s vast world on paper flattened the ¢
French imperial conceptions of the regi§hlis works offer a case study of the intersections of
ethnographicollecting, cartography, and the construction of race that took place in the late
nineteentkcentury French empieconvergences that had tangible, widaching, and long

lasting effectgFigures 4 and 6Notably, throughout his writings Maclaud repeayedl|
“Im'nsist[ed]” that his particular-cattpotulattar
residents of Guinée francai¥e-or Maclaud and, by extension the administration of the colony,

race was a tool of division that was deployed as anmef economically and culturally draining
communities while bolstering French authority. During the first decades of the twentieth century,

the colonial government systematically chipped away at the independence of coastal

communities, outlawed a variety cultural and religious activities, and expanded a taxation

system comparable to the one proposed by Macfaud.

At the same time, the extraction of both natural resources and wood carvings from coastal

#¥The | abel reads, “donated by |ieutenant Paul Brocard,
However, Ibelieve that this is either a misattribution or is misleading. Maclaud and Brocard knew each other,

traveled throughout the AOF, and often worked together from the 1890s to 1914; there are a number of photographs
taken by Maclaud of Brocard withinthelarg Macl| aud photographic archive. Si n
earlier Maclaud wood carving collection, | believe that the Brocard attribution either was an inaccuracy applied to

the D" mba | ater or Brocard ac qitogdrapletide sculptere albhgeide she atherd t h e n
carvings. Further archival research is necessary to te
34 Dupuy, Letter and MaclaudMission Maclaud.

35 Maclaud, "Etude sur la distribution géographique."

%Bassettogft&phy and Empire Building."”

Macl aud, “La Guibilke Francaise,” 510

Original French, “insisté” and “explique |l a facilité a
Fouta.”

38 Lamp, Art of the Baga, 185192 and SarrdThe Politics of Religious Change.
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communities increased markedly. Throughthedispl of t he D’ mba at the Ti
Guinean art became heavily associated with European moddfigume 7) Such objects

became quite popular with modern artists, many of whom collected and produced pieces based

on coastal Guinean sculpturf€Rablo Picasso, in particular, collected coastal Guineadilkest

the D’ mba now hel dParisand produeed Boumigeeof ibiksbased oo that

scul ptufeapi fawlrimzi ng on the French art mar ket
officials leveraged their political power to take wood carvings and export them to the metropole

for their own profit*! This created a system in which French discourse collapsed the Guinean

coast into a single Baga identity, which, in turn, became heavilyiassace d wi t h D’ mb a
associative forms. This incursion was the subject of a number of coastal Guinean wood carvings
during the first half of the twentieth century, which condemned French actions through derisive

and detailed imagenf.

Ma c | a u dvalent wanldlort paper speaks to the widaching implications of colonial

cartography and ethnography in coastal Guinea. His texts and photographs have largely been
overlooked bubffer a chilling example of how race was formed and imposed onto the AOF by

French colonial administrator€.ol oni al systems have wielded doc
order to decontextualize African asing the Rio Néez sculptures as a case study, | have put

forward one example of how the Maclaud corpus might be used tocerateiphe historical

specificities of photographed objects.

About the author: Angie Epifanois a doctoral candidate in the History of Art at Yale

University. She works on West African art and architecture from the seventeéatts to

nineteenth centuries. Her dissertation projfedBui | di ng t he Samorian St at
Architecture, and Cityscapes,” examines the m
Samorian State (1878398). Her work has been supported by a kgitttHays DDRA, a FLAS

Fellowship, a Brazil Initiation Scholarship from the Brazil Studies Association, and a Tinker

Field Research Grant. She holdsiRhil in History of Art from Yale and 8M.A. in Art History

from the University of Chicago.
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