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This H-France Salon is the result of a friendship the three editors shared with Dominique Kalifa. 
It was born in the immediate aftermath of his untimely passing on September 12, 2020, in a 
flurry of emails, texts, and phone calls. As we mourned Dominique, we decided to honor his 
memory by asking colleagues, on both sides of the Atlantic, to share personal memories as well 
as reflections on his wide-ranging oeuvre and his central contribution to our academic world. 
The Salon includes eight essays by eleven contributors from France, the United States, and 
Canada as well as a recorded roundtable featuring three other scholars based in the U.S. and 
France. The international scope of Dominique’s work included exchanges with scholars in other 
parts of Europe, Latin America, and Asia as well; this Salon is by no means comprehensive. 
 
We begin with essays by two of Dominique’s long-time contributors and friends. Marie-Ève 
Thérenty explores his investigations of a “régime médiatique,” which encompasses 
representations, material and institutional frameworks, and social practices, while Anne-
Emmanuelle Demartini traces the evolution and ramifications of his influential concept of 
l’imaginaire social as it played out in space and time. The next three contributions are devoted to 
Dominique’s role as a writer, scholar, and colleague. Stéphane Gerson explores the multi-faceted 
poetics of his writing, between déambulation, enquête, and montage. Quentin Deluermoz, 
Thomas Dodman, and Hervé Mazurel illuminate his role as a passeur who established new 
bridges between disciplines, between generations of scholars, and between the academic and 
non-academic universes. Drawing from her own past experiences as a doctoral student in literary 
studies, Mélodie Simard-Houde emphasizes Dominique’s central role as a mentor to countless 
junior scholars. The final three essays return to thematic explorations of Dominique’s oeuvre. By 
inviting us to join her and Dominique on a vivid tour of the bas-fonds, Andrea Goulet illuminates 
his empathetic relationships with our past and present underworlds. Robin Walz retraces 
Dominique’s resurrection of the Société des Amis de Fantômas, guided by a lifelong passion for 
le roman populaire that nourished his academic work. In the concluding essay, Venita Datta and 
Willa Silverman examine the final turn in Dominique’s research: a critical exploration of 
chrononymes, these period names that constitute our relationships to time, memory, and history. 
 
Together, these contributions help us grasp Dominique’s contributions to the cultural and social 
history of nineteenth- and early twentieth-century France. From l’imaginaire social to les bas-
fonds to chrononymes, he provided concepts and frameworks that many scholars have put to 
productive use in their own research. Skeptical of the ahistorical bent of structural linguistics and 
certain approaches in the social sciences, Dominique developed a historical approach to “truth 
production” that is materially grounded, culturally mediated through mass media, and in 
constant, dynamic reinvention and circulation. This approach is attuned to marginalized and 
scorned populations in the French metropole as well as its colonial holdings—what he called “les 
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envers de la société du dessus.” Again and again, the contributors recall a historian who viewed 
scholarship as a collective enterprise and displayed remarkable generosity (bienveillance) 
towards students and colleagues at all stages of their careers, within and beyond France.  They 
also recall Dominique’s humor and zest, the spirit of eternal discovery, and the theatrical sense 
that turned his research and writing into a ludique pursuit, open to the darkest corners of the past 
as well as the most joyous dimensions of human life. 
 
The past year has been one of grief and isolation and also, out of necessity, of new rituals of 
mourning. To honor Dominique, a man of the written word who gravitated toward the company 
of others, this forum closes with a round table among scholars who knew him and related to his 
work from distinct generational and field-specific perspectives. In conversation with Stéphane 
Gerson, Mame Fatou-Niang, John Merriman, and Miranda Spieler explore a work that was 
haunted by monstrosity and yet dared to confront the quotidian in all its dimensions. Melding 
emotion and intellectual reflection, they pay homage to a historian whose curiosity opened up 
new expanses, across the fluctuations of history and our own relationships with the past. 
 
We thank Patrick Bray, Maureen MacLeod, and David K. Smith for encouraging and supporting 
this H-France Salon. 
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Dominique Kalifa: Selected Bibliography 
 
This bibliography includes all of the parenthetical references referred to in the essays of this 
H-France Salon, as well as some of Dominique Kalifa’s significant works in French and English. 
 
Author 
 
L’encre et le sang. Récits de crimes et société à la Belle Époque. Paris: Fayard, 1995. 
Naissance de la police privée. Paris: Plon, 2000. Second edition: Histoire des détectives privés 

en France (1832-1942). Paris: Éditions Nouveau Monde, 2007. 
La culture de masse en France, 1860–1930. Paris: La Découverte, 2001. 
Crime et culture au XIXe siècle. Paris: Perrin, 2005. 
Crimen y cultura de masas en Francia, siglos XIX-XX. Mexico City: Instituto Mora, 2008. 
Biribi. Les bagnes coloniaux de l'armée française. Paris: Perrin, 2009. 
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Les bas-fonds. Histoire d’un imaginaire. Paris: Seuil, 2013. English translation: Vice, Crime, and 
Poverty. How the Western Imagination Invented the Underworld. Trans. Susan Emanuel. 
Introduction Sarah Maza. New York: Columbia University Press, 2019. 

La véritable histoire de la Belle Époque. Paris: Fayard, 2017. English translation: The Belle 
Époque: A Cultural History, Paris and Beyond. Trans. Susan Emanuel. Postscript Venita 
Datta. New York: Columbia University Press, 2021. 

Tu entreras dans le siècle en lisant Fantômas. Paris: Vendémiaire, 2017. 
Paris. Une histoire érotique, d’Offenbach aux sixties. Paris: Payot, 2018. 
 
Co-Author 
 
Vidal, le tueur de femmes. Une biographie sociale. With Philippe Artières. Paris: Perrin, 2001. 

Reissue: Paris: Verdier, 2017. 
Le dossier Bertrand. Jeux d’histoire. With Phillipe Artières, Anne-Emmanuelle Demartini, 

Stéphane Michonneau, and Sylvain Venayre. Paris: Manuelle Éditions, 2008. 
Atlas du crime à Paris, du Moyen Age à nos jours. With Jean-Claude Farcy. Paris: Parigramme, 

2015. 
 
Editor, Co-Editor, and Contributor 
 
L'enquête judiciaire en Europe au XIXe siècle. With Jean-Claude Farcy and Jean-Noël Luc. 

Paris: Créaphis, 2007. 
Le commissaire de police au XIXe siècle. With Pierre Karila-Cohen. Paris: Publications de la 

Sorbonne, 2008. 
La civilisation du journal. Histoire culturelle et littéraire de la presse au XIXe siècle. With 

Philippe Régnier, Marie-Ève Thérenty, and Alain Vaillant. Paris: Nouveau Monde, 2011. 
« Sur l’air de Fualdès ». In L’affaire Fualdès, le sang et la rumeur. Eds. Jacques Miquel and 

Aurélien Pierre. Arles: Rouergue, 2017. 
Les noms d’époque. De « Restauration » à « années de plomb ». Paris: Gallimard, 2020. 
  
Articles and Essays in English and English-Language Publications 
 
“Crime Scenes: Criminal Topography and Social Imaginary in Nineteenth Century Paris.” 

French Historical Studies 27, no. 1 (2004): 175-194. 
“L’expérience, le désir et l’histoire: Alain Corbin ou le « tournant culturel » silencieux,” French 

Politics, Culture & Society 22, no. 2, Special Issue “Alain Corbin and the Writing of 
History” (2004): 14-25. 

“Criminal Investigators at the Fin-de-Siècle.” Yale French Studies 108 (2005): 36-47. 
“What is Cultural History Now About?” In Writing Contemporary History. Eds. Robert Gildea 

and Anne Simonin. London: Hodder Education, 2008. 
“The Press.” In The French Republic. History, Values, Debates. Eds. Edward G. Berenson, 

Vincent Duclert, and Christophe Prochasson. Ithaca: Cornell University Press, 2011. 
“Naming the Century: Chrononyms of the 19th Century.” Revue d'histoire du XIXe siècle 52, no. 

1 (2016): 9-17. 
“An Informal History of Herbert Asbury’s Underworld.” Medias 19 online (2018): URL 

http://www.medias19.org/index.php?id=23829. 


